Dear CBC,

How’s things? ou're looking mighty fine for 75, MY friend. Sounds like you're keeping active too0, what with
the giant birthday celebration and five-year plan- 1t’s good to see you can still be optimistic apout the future
with that license renewal hearing coming up in June 20182. Don’t lose thab pluck. We think you'll need it in
the coming year.

You don’t have to pretend to be gtrong for me, though. We know you're worried the government might be
looking at cutting your pudget by a8 much as 10-18 per cent. We're worried t0o.

We've had some good times in those 7B years, naven’t we? We feel closer than ever, in SOMe ways, given that
you're the only conventional network airing Ccanadian shows throughout the year: The one that reaches more
Canadians than any other. One of the very few places Canadian gecreenwriters can pitch distinctively
Ccanadian shows. We need you. We want you. We appreciate you.

g0 we feel we call share our feelings with you and you'll know they come from a place of love. Some of us,
well, we've peen talking. And...we think you have & problem.

Here it is: We think you need to break your addiction to minority co-productions and reality shows. Maybe
even cut back on your 10pm news dependency - don’t you have a gister station who could help you ghoulder
that news purden? (Don’t WOrry, we're not going to try to take hockey away from you. We are Canadians,
after all.)

Your current igsues have been creeping up on us for a long time. In fact, the root of the problem has probably
peen there for longer than we pealized. Chris fraddock believes it was the fact that, over your distinguished
lifetime, you were a,“good and constant critic of the most crucial i d business jssues” that
helped lead to your current precarious position. He worries the mandate ¥ nhanded in the last
decade has been designed to weaken your Voice, diminish our access to public discourse, and deliver your
gudience to private proadcasters.

We can't let that happen. We're here for you.

In speaking with some of your gereenwriting friends, it seems all agree that the only purpose of a public
broadcaster is t0 produce the kind of shows & private network can’s or won’t. Peer pressure’s a bitch, we
know, but we hate to see you on the street 1ike this. You don’t need to run with that crowd.

You've got & good start in drama with popular ghows such as Republic of Doyle and Heartland. Gary Pearson
thinks you could use the 10 o’clock slot for even more seripted dramas, «ike every other network in the
world,” and use those extra five hours a week t0 give us the kind of Canadian dramas we can’t get somewhere
else.

Pearson had some ideas to proaden your comedy offerings, to €0 peyond your usual niche gitcoms and
attempt some multi-camera comedies. «There's & whole realm of popular progra.mming they’re not even
attempting.”

In fact he’d like to see more comedies in general. You do many of those S0 well: Rick Mercer Report, Insecurity,
22 Minutes, The Ron James Show and more. S5ee; we're not asking you to abandon your strengths. We just want
o0 help you overcomse your weaknesses.

Mark De Angelis thinks you're on the right track with the new series Michael: Tuesdays and Thursdays and the
upcoming Mr. D. «The one thing Canadians are so proud of = pesides their hockey ~ is their comedies. There
are S0 Many talented writers in this country. Many of therm are in the U.S. now, but maybe if we did more
comedies here they wouldn't be going.”
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